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NEKTARIOS ZARRAS 


IDENTITY AND PATRONAGE IN BYZANTIUM: 
EPIGRAPHIC EVIDENCE AND 
DONOR PORTRAITS OF NAXOS” 


esearch on the history of Byzantine Naxos has been pursued more 
systematically in recent years, with the aim of presenting our hith- 
erto piecemeal knowledge of the island through integrated studies 
of the island’s archaeology and art’. Naxos, due mainly to its central loca- 
tion among the Aegean islands, its administrative importance and its rich 
natural resources, emerged as a highly significant node in the Aegean, 





* I warmly thank Myrtali Acheimastou-Potamianou for providing me with photographical 
material from St. George Diasoritis and for our interesting discussions. This paper was also 
benefited from my discussions with Ch. Stavrakos, A. Karpozilos, S. Cosentino, K. Ode- 
gard, K. Aslanidis and D. Konstantellou. 

! To the general bibliography given in the article by Ph.A. DROSSOYIANNI, A “Palimpsest” Wall 
and Related Paintings at Naxos, in: Owpäkiov. Aqiépoypa oT uvýun Tov IlavAov Aaïapiôn. 
Athens 2004, n. 1, should be added selectively: M. PANAYOTIDI, Ot totyoypagies tov Ayiov 
Tewpyiov AaBprvou otn Ná&o. DChAE 16 (1991/1992) 139-154 (henceforth: PANAYOTIDI, 
Aytoc l'eopytoc AaSprvov); G. DIMITROKALLIS, Butavriv vaodopia otv Nagov. Athens 
2000; G. MASTOROPOULOS, Ná&oc. To áo KaAAoc. IIepuryrjoet; oe Bulavrivé uvnpeia. 
Athens 2006 (henceforth: MASTOROPOULOS, Ná£oc); M. ACHEIMASTOU-POTAMIANOU, Aytoc 
T'eopytoc o Atacopeitns tc Ná&ov. Ot totyoypagies tov 11?" arwva. Athens 2016 (hence- 
forth: ACHEIMASTOU-POTAMIANOU, Aytoc I'eopytoc o Atacopítnc). I refer also to two doc- 
toral dissertations which will be of value to any future research on Naxos. The first concerns 
the island’s Early Christian and Middle Byzantine architecture, see K. ASLANIDIS, Butavuvri 
vaodopia otn Nago. H uerebéliën and trjv naAatoyprotiavikr| ot peooBulavtivi] apyite- 
krovikrj (unpubl. PhD thesis). Patras 2014 (henceforth: AsLANIDIS, Bu(avttvrj vaoóopía). 
The second, dealing with the monumental painting of the Middle and Late Byzantine period, 
awaits publication by Dora Konstantellou. 
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which has important achievements to its credit in artistic production. This 
general picture is confirmed, but mainly clarified by specific examples 
which point to Naxos’s relationship with the Byzantine central system of 
administration and to the role of officials in the island’s development, but 
also to the changes effected in society during the period of its Latin domi- 
nation. The present study, which examines significant inscriptions from 
the Middle and Late Byzantine periods, moves in this direction. I shall 
begin by looking at epigraphic testimonies in two of the most important 
Middle Byzantine monuments of Naxos, the church of the Virgin Proto- 
thronos (phase 1052) and the church of St. George Diasoritis (naos, 11" 
century, narthex, 12" century). I shall then continue with examples from 
the period of Latin rule, such as in the Virgin stés Giallous (1288/1289) and 
St. George at Lathrino (last decade of the 13" century). For the period 
when Naxos belonged to the Byzantine State, I shall endeavor to show the 
island’s close relations with the central power, as these are attested by the 
presence of state functionaries on the island, and for the period under Latin 
domination, I shall discuss the ideological views and the search for identity, 
not only of the patrons of the churches but also of the local population, 
through the change in the structure and the content of the inscriptions. 

One of the most important Middle Byzantine donor inscriptions in 
Naxos is in the church of the Virgin Protothronos at Chalki”. The incised 
donor inscription (Fig. 1) on the marble cornice of the templon-screen of 
the bema was earlier incorporated in the west side of the base of the later 
belfry, which is unfortunately whitewashed today’. 





2 For the Protothronos church see mainly, N. Zias, IIpovó0povn oto Xaxi, in: BuCavtivy 
téxvn otnv EAAáóa, Ná&oc (ed. M. CHATZIDAKIS). Athens 1989, 30-49 (henceforth: ZIAS, 
IIpwtd8povn); M. ACHEIMASTOU-POTAMIANOU, Néoç avetkovtkóc didkoopos ekkAnoiac otn 
Ná&o. Ot toixyoypagies tov Ayiov Iwävvn tov 9e0Aóyov ot Adnoapov. DChAE 12 (1984) 
376-377; M. PANAYOTIDI, Totyoypagies tns Ná&ov, in: IIpaktikä tov A’ IlavelAnviov 
Xvvedpiov ue Oua H Ná&oc did uiécov twv arwvwv (Filoti, 3-6 September 1992). Athens 
1994, 416; MASTOROPOULOS, Naxos 166, figs. 19, 20, 143; ASLANIDIS, BuCavtivi, vaoôouia 
201-211 with bibliography. 

? Due to the condition of the inscription, the reading of more words is at present dicey. If 
this important epigraphic testimony is taken to the museum for conservation, which is 
imperative, we shall be able to provide more data. 
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The text of the inscription is as follows": 


E(EOTO)KE AECNVNA KE MH(TH)P TOV KV(PIOV) | CKETIE bPOVPH 
$VAAT(€) TOV(C) COV(C) OI | [KEJTAC TOVC ANAKENHCA(N)T(O) | 
T(ON) ENAOZON NAO(N) C(OV) | AEONTA GEOPHAECTATON ENI- 
CKONON KE | NHKHT(AN) MPOTOCNAGAPHON KE TOVPMAPXHN | 
NAZHA(C) KE CTEDANON K(O)M(HTA) T(ON) KAMHAAPHN K(Al) | 
TOVC EN MICTH EN OBO HCHO(N)TAC A[MIHN I [...]N AYTOIC [...] 
INA(IKTIQNOO) € ETOVC C2’ 


The first person mentioned in the collective sponsorship, Bishop Leo, con- 
tinuing the long tradition of ecclesiastical dignitaries as donors, which goes 
back to Early Byzantine times? possibly took the initiative to renovate the 
Protothronos church in 1052. The epigraphic data of this period enable us 
to proceed to some propositions regarding Leo's identity. The connection 
of the bishop Leo of the Protothronos with the OVHNOAOC Leo of the in- 
scription in the so-called church of St. Mamas? was formerly rather con- 


* My reading differs from those proposed to date. On the inscription of Protothronos see 
mainly, M. PANAYOTIDI, La peinture monumentale en Gréce de la fin de l'Iconoclasme 
jusqu'à l avènement des Comnénes (843-1081). CahArch 34 (1986) 107-108, n. 128; ZIAS, 
IIpwtd8povn 30; G. PALLIS, Inscriptions on Middle Byzantine Marble Templon Screens. 
BZ 106 (2013) 799; A. RHOBY, Byzantinische Epigramme auf Stein nebst Addenda zu den 
Bänden 1 und 2 (Ósterreichische Akademie der Wissenschaften, phil.-hist Klasse, Denk- 
schriften 474). Vienna 2014, 313-315 with bibliography (henceforth: RHOBY, Epigramme 
auf Stein). The inscription with the wall-paintings of the Protothronos were presented at the 
Conference: H Ná&og kat to Bulavrtivé Atyaio (Naxos, 11-14 April 2014). See M. PA- 
NAYOTIDI-KESSISOGLOU - Th. KONSTANTELLOU, Byzantine wall paintings of Protothronos 
at Chalki, Naxos. Images, messages and historical context (forthcoming). 

? For references to bishops in donor inscriptions in the Cyclades in the Early Christian pe- 
riod, see G. KIOURTZIAN, Recueil des inscriptions grecques chrétiennes des Cyclades. De la 
fin du III? au VII. siècle aprés J.-C. Paris 2000, 99-100, 112-115, 120-125, 205-209; A. 
MITSANI, H xopnyia oti; KokAáóee ano tov 6° péxpt vov 14? atwva: n paptupia rov entypa- 
pov. EEBS 52 (2004-2006) 393-396, 408, 412-413, figs. 1-2, 5 (henceforth: MITSANI, H 
xopnyia). 

5 On the inscription of St. Mamas, see G. DIMITROKALLIS, Eup Bohai etc thv ueAétrv twv Boča- 
vttvàv uvnueiwv ths Náčov I. Athens 1972, 70-74, 111 with older bibliography (hence- 
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fused’ due mainly to the earlier dating of the two churches to the last quar- 
ter of the 10" century®. This meant that, on the basis of the later reading of 
the 1052 inscription in the Protothronos, it was impossible to justify the 
presence of the same bishop in both monuments, as had been argued’. The 
church of St. Mamas belongs to the transitional cross-in-square type, which 
chronologically continues until the end of the eleventh century" and ac- 
cording to more recent research findings in both architecture and sculpture 
this church can be dated to the first half of the 11" century. This notable 
development creates a new situation and we are now able to contend quite 
confidently that Bishop Leo of the Protothronos can be identified as the 
Leo in the St. Mamas inscription, in which he is referred to by the archais- 
tic name of his ecclesiastical office, as thyepolos". 

Leo's activity in renovating the episcopal church of the Virgin Proto- 
thronos took place in a period when changes are observed in the ecclesias- 
tical administration, with the promotion in rank of other island bishop- 
rics”. It reflects the local bishop's effort to upgrade the Bishopric of Nazia, 
something that was to happen just 30 years later, with the ending of its de- 
pendence on the Metropolis of Rhodes and the founding of the Metropoli- 
tan See of Paronaxia (1083), the incumbent of which is named also “exarch 





forth: DIMITROKALLIS, ZoppoAat). See also MASTOROPOULOS, Ná&oc 114-115; MITSANI, H 
xopnyia 414-415; RHOBY, Epigramme auf Stein 315-318. 

? E. MALAMUT, Les îles de l'Empire byzantin, VIII-XII siècles I-II (Byzantina Sorbonensia 
8). Paris 1988, I, 216 (henceforth: MALAMUT, Les îles); MITSANI, H xopnyia 398. 

* Initially DIMITROKALLIS, XupfoAat 74, dated the church to the late 9" century, whereas in a 

more recent publication (BuCavtivy vaoóopía 30, n. 26) he dated it a century later. 

? DIMITROKALLIS, XupfoAai 74. 

? P.L. VOCOTOPOULOS, H ekxAnotaotikr] apxitektovikn eis trjv Avtikr|v Xcepeáv EM a Kat 
tny Hreipo and tov t£Aouc tov 7” uéxpt to 1éAoc tov 10° awvoc. Thessaloniki 1992, 
126; K. ASLANIDIS, O vas tng IIavayíac oto Iiokom tri; Zópov. DChAE 26 (2005) 69-70. 

1 ASLANIDIS, Bvčavtıvń vaoóoyía 197. 

? Another Leo publicizes his episcopal office by using the term thyepolos in the dedicatory 
inscription of Hagia Moni (Zoodochos Pege) Areias in Nauplion (1149). See Ch. BOURAS 
- L. Bounas, H EAaôtkr vaodopia kata tov 12? awva. Athens 2002, 81-85; RHOBY, Epi- 
gramme auf Stein 310-312 with bibliography. 

? MALAMUT, Les îles II, 355-357. 
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»14 


of the Aegean Sea” ”. The construction of St. Mamas, as attested by the high 
quality of the epigraphic text and the monument’s notable architectural 
particularities in relation to the local church-building tradition of Naxos, 
reveals the donor’s ambitious intentions of associating his personage with 
high monastic models of the past”. In the Protothronos, the publicizing of 
Leo’s renovation project and his personality is linked with the dynamic se- 
cured by his collaboration with state officials such as Niketas the tour- 
marches, an office that was prestigious in the administrative hierarchy, as 
well as in Byzantine society '*. In other words, through the participation of 
socially and economically powerful state dignitaries, Leo essentially secured 
the official recognition and the necessary support for furthering his ambi- 
tions. The promotion of the Episcopal See of Naxos to a Metropolitan See 
presupposes a demographic increase, which was brought about gradually in 
the period after the Byzantines won back Crete (961), as well as the crea- 
tion of safe conditions that allowed the settlement of larger population 
groups outside the castle-burg and the building of churches. 

The reference to the Niketas, protospatharios and tourmarches of Naxia, 
is one of the most important sources, which reveals, through the presence 
of a high-ranking official, the military importance of Naxos in the Aegean, 
as by the Middle Byzantine period the tourma is the basic subdivision of 
the army in the thema”. Niketas is one of the principal officers of the nau- 
tical thema of the Aegean Sea and therefore a vital link with the Byzantine 
administration. The absence of the Niketas’ surname in the inscription 
could be explained by the uniqueness of his high office in this particular 
thema, as well as by the prestige issuing from it, which allow him to use 
only his first name, as was often the case with eminent members of the mil- 
itary aristocracy. For the third official who contributes to the renovation of 





4 J. DARRUZES, Notitiae Episcopatuum Ecclesiae Constantinopolitanae. Texte critique, in- 
troduction et notes. Paris 1981, not. 11.84 et 12.80; MALAMUT, Les îles II, 356, n. 285. 

'S ASLANIDIS, BuCavtivy vaodouia 359-361. 

16 L, WILSON, A Subaltern’s Fate. The Office of Tourmarch, Seventh through Twelfth Cen- 
tury. DOP 69 (2015) 61-70. 

17 On the development of the office of tourmarches in the Early and Middle Byzantine period, 
see WILSON, A Subaltern's Fate 49-70. 
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the Protothronos, the inscription provides two significant pieces of infor- 
mation which help our investigation of the identity of the patrons. The first 
is the mention of the surname Kamilares, as confirmed by the article tov 
before the word and obviously denotes the profession of the official’s fami- 
ly, which is given already from the Early Byzantine period". A similar sur- 
name, also accompanied by an article, is encountered on Middle Byzantine 
lead seals", while variations of the surname are known from the Palaiolo- 
gan period". The office of komes is the second piece of evidence for the do- 
nor Stephanos Kamilares of the Protothronos, and it is quite substantial, as 
it does not occur frequently in donor inscriptions. In the Middle Byzantine 
period, in contrast to the Early Byzantine, a komes is a low-ranking officer 
in the military hierarchy, below the droungarios and the commander of the 
basic military unit, the bandon (Bävôov)”. These army commanders, kom- 
etes, are enumerated among the officers of the Byzantine fleet and are 
probably squadron commanders”. The intensive donor activity of the Byz- 
antine office-holders of Naxos is enhanced also by the wall-paintings in 





18 P. ASSIMAKOPOULOU-ATZAKA, Ta wngidwrtd óáneóa twv vnoiwv tov Atyaiov, ue éugaon 
ota Awôekävnoa, Kata tny Yotepn Apxaôtnta. ZXÉOEIG ue TA vrgióotá TWV npo 
AvatoAác yettovikwv TEPLOXWV, in: ApyatoAoy(a kat Téxvr] ota Awdexavnoa Kata trjv 
‘Yotepn Apxatotnta. IIpaktiká Huepiôas otn uvrjun tov HAia KéAlia (Póóoc 19 Noep- 
Bpiov 2011) (ed. N. ZARRAS - M.I. STEFANAKIS), Eulimene Series 2. Rethymno 2014, 45, 
fig. 12 with bibliography. 

1 A.-K. WASSILIOU-SEIBT, Corpus der byzantinischen Siegel mit metrischen Legenden, Teil 1: 
Einleitung, Siegellegenden von Alpha bis inklusive My (WBS 28/1). Vienna 2011, 161, no. 271. 

? PLP 5, 10810, 10811. 

21 See J.B. BURY, The Imperial Administrative System in the Ninth Century. With a revised 
text of the Kletorologion of Philotheos (The British Academy Supplemental Papers 1). 
New York ?1958, 41-43, 62; J.F. HALDON, Byzantine Praetorians (Poikila Byzantina 3). 
Bonn 1984, 297; N. OIKONOMIDES, Les listes de préséance byzantins des IX^-X* siècles. 
Paris 1972, 331; H.-J. KÜHN, Die byzantinische Armee im 10. und 11. Jahrhundert. 
Studien zur Organisation der Tagmata. Vienna 1991, esp. 51-56. 

? According to his rank in the military hierarchy, the remuneration received by a komes 
was less than that of a droungarios and is estimated at 6 nomismata. See J.H. PRYOR - 
E.M. JEFFREYS, The Age of the Apouwv. The Byzantine Navy ca. 500-1204. Leiden - Bos- 
ton 2006, 268-269, 396-397, 450 (henceforth: PRYOR - JEFFREYS, The Age). 
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another noteworthy monument, the church of St. George Diasoritis”. The 
wall-paintings in the naos are dated to the second half of the 11" century, 
while those of the narthex, possibly in two layers, are dated to the 12" cen- 
tury”. The inscriptions and the donor compositions reveal facets of the his- 
tory of the persons through the building phases of the church. The compo- 
sition on the west wall of the naos (Fig. 2) yields considerable information 
on the possible reasons for building the church of St. George. 

At the center, now rather badly damaged, is the depiction of Christ en- 
throned and holding a gospel-book. The Virgin, also extensively damaged, 
is depicted on the left, and a little girl steps away from her and moves to- 
wards Christ. The scene is watched by the eponymous St. George, in pray- 
er, at the right edge. There is no doubt that this is a funerary representation 
occasioned by the death of the girl, in all probability the daughter of the 
main donor, who, it is reasonable to assume, was a military official. I would 
contend that the very frequent depiction of St. George, but also the mark- 
edly military character of the iconographic program, corroborate this as- 
sumption. One of the most characteristic scenes that point to this character 
in the planning of the program is the Appearance of Archangel Michael to 
Joshua son of Nun before the capture of Jericho?. The superb portrait of 
the military official (Fig. 3) depicted adjacent to the Joshua perhaps echoes 
the wish of the donor of the wall-paintings in the naos to add realistic por- 
trait traits to the scene, thus revealing his identity”. 

Of analogous interest for the construction of the narthex is the badly 
damaged representation on the south blind arch of its east wall. Preserved 
at the center is part of the head of a saint, which should be assigned to the 
patron St. George, on the basis of comparison of the facial features with the 
other five portraits of him in the church. To the right of the saint, in smaller 
scale, is the standing figure (Fig. 4) of the praying dedicator or deceased, as 





? On the name Ataoopitng, see A.-K. WASSILIOU-SEIBT, O Aytoc Tewpytog o Ataoopitns auf 
Siegeln. Ein Beitrag zur Frühgeschichte der Laskariden. BZ 90 (1997) 416-424 with biblio- 
graphy. 

24 ACHEIMASTOU-POTAMIANOU, Aytoc l'eopytoc o Atagopitns 17-31. 

25 ACHEIMASTOU-POTAMIANOU, Aytoc Tewpytog o Atacopitne fig. 40, pl. 43. 

26 ACHEIMASTOU-POTAMIANOU, Aytoc l'eópytoc o Atacopitns 64-66. 
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the mortuary use of the narthex is evidenced by the iconographic pro- 
gram”. Despite the poor condition of the representation, certain details 
provide clues to the identity of the praying figure. His proud stature and 
his raiment point to a secular personage of high status. He wears an opu- 
lent costume of, in all likelihood, a state dignitary: the inner garment with 
the high striped collar covering the neck, the appliqué bands sewn on the 
sleeves, the lapels of the girdled mantle and the hat bring to mind the attire 
of Byzantine officials as in examples observed in art works”. 

The Byzantine dignitary should be considered the donor of the narthex, 
as no earlier layer of wall-paintings was found under this early 12"-century 
one. Next to the donor of the narthex, in a later painting layer to the south- 
east, one more important inscription from Middle Byzantine Naxos sur- 
vives (Fig. 5). It reads: 


A(EHCIC) TOU AOVAOV TOU [8EOŸ] IG(ÁNNOV) APWTOCNA I GAPÍOV. 


Ioannes' prayer is framed by inscriptions referring to the Vision of St. Eu- 
stace. Preserved above is part of the phrase: 


O TIAAKHAIA] [TI ME AIQKEIC]? 
K(YPDE. ETO [...] 


and below is the name: O ATIOC EVCTA@HOC”. Surviving further right is 
part of the horse's head from the scene of the Vision of St. Eustace. Ioannes 
protospatharios elects to link his name, and possibly also his now destroyed 
figure, with a classic scene of military character. This is clearly apparent in 
the format of the inscription: his name is placed between the inscription of 


7 ACHEIMASTOU-POTAMIANOU, Aytoc l'eópytoc o Aiaoopitns pl. 105. 

? For similarities in the dress of the official in the Diasoritis narthex to that of Byzantine aris- 
tocrats, see A. CUTLER - J.-M. SPIESER, Byzance médiévale, 700-1204. Paris 1996, fig. 258; P. 
KALAMARA, Evóvpa: H tavtotynta tro Bulavtiviis kotvoviac. To mapadetypa tov yAvrtov 
279 tov ApyatoAoytkob Movosíov tri; KwvotavttvovmoAns. DChAE 18 (1995) fig. 1. 

? ACHEIMASTOU-POTAMIANOU, Aytoc l'eopytoc o Aiacopitns 28; MITSANI, H xopnyia 417, 
fig. 10. 
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the scene of the Vision and the name of the patron Saint Eustace. All schol- 
ars who have dealt with the iconography of the Vision of St. Eustace, de- 
spite different views on the exact place where this occurred, agree on the 
eastern provenance of the subject”. They also accept that the depiction of it 
in regions of Greece and of Italy is linked with population groups from 
Asia Minor, Cappadocia and Georgia, and is due to the initiatives of do- 
nors from these regions. Thus, it seems very likely that the aristocratic offi- 
cial associated with the Diasoritis narthex, Ioannes protospatharios, wished 
to project his eastern origin and his office through a subject that combined 
both and which was justified not only by the proximity of Naxos to the 
eastern provinces”, but also by historical circumstances. By linking the in- 
scription in the narthex of the Diasoritis church and Ioannes protospathar- 
ios with the incised donor inscription of the 1052 phase on the marble cor- 
nice of the Virgin Protothronos, in which there is reference inter alia to 
Niketas, protospatharios and tourmarches of Naxia, the strong relations of 
Naxos with the Byzantine military administration become obvious. Apart 
from the inscriptions, there is also other archaeological documentation of 
the military presence on Naxos, the most important of which is the castle 
of Apalirou, the founding of which has been associated with the period of 
Arab incursions in the Aegean”. A short distance from the castle, extensive 





?' D. PALLAS, EtkÓva tov ayiov Evotabiov otn XoAaptva, in: Xapiotriptov et; Avaotáotov 
OpAáv6ov III. Athens 1966, 328-369, pls. XCIH-CXI; T. VELMANS, L'église de Zenobani et 
le thème de la Vision de saint Eustache en Géorgie. CahArch 33 (1985) 18-45; A. Cou- 
MOUSSI, Une représentation rare de la vision de saint Eustache dans une église grecque du 
XIII. siècle. CahArch 33 (1985) 51-60; N. THIERRY, Le culte du cerf en Anatolie et la Vision 
de saint Eustathe. Monuments et mémoires Fondation Eugène Piot 72 (1991) 33-100. 

31 VELMANS, L'église de Zenobani esp. 36-42. 

32 For the castle of Apalirou, see H. EBERHARD, Mittelalterliche Burgen auf den Kykladen. 
Eine Übersicht. EEKM 10 (1974-1978) esp. 510-517 ; G. MASTOROPOULOS, To «káotpo T 
AraAípov»: éva npwiyo Buiavtivé oxopó oro Atyaio, in: 19° Zvuréoto Xpiotiavikri; Apxaio- 
Aoytkri; Etatpeiac, Tpoypappa kat ITepAtñyeis Etonyrjoeov kat Avaxotvooewv. Athens 
1999, 75-76; the first systematic study for the castle has been undertaken by the Norwe- 
gian Archaeological Institute, D. HILL - H. ROLAND - K. ØDEGÅRD, Kastro Apalirou, Naxos, a 
7% Century Urban Foundation, in: New Cities in Late Antiquity (ed. E. R1zos). Paris 2016 
(forthcoming). 
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tracts of arable land have been identified, which must have been controlled 
by the military forces garrisoned in Apalirou. This area is in a particularly 
crucial location, since it monitored the main routes linking the mountain- 
ous parts of Naxos with the plains”. The castle of Apalirou was of out- 
standing military importance for surveying the sea between Paros, Naxos 
and Ios", as Naxos was an important port of call in the movements of the 
Byzantine fleet, as attested by sources which will be examined in due 
course. Consequently, the castle is linked directly with state solicitude for 
strengthening the defenses of the Aegean islands, which in the case of Naxos 
is manifested directly by the presence of military officials who are referred 
to in the inscriptions of the Protothronos and the Diasoritis. If we bear in 
mind that the castle of Apalirou was the main Byzantine fortification on 
the island and was well-planned, pointing to a central authority, then state 
care is even more justified. 

It is fortunate that the archaeological evidence can be combined and 
understood through examination of the textual sources, which explain di- 
rectly or indirectly the reasons for the military importance of Naxos. The 
island’s conspicuously strategic location on the sea routes essential for sup- 
plying the Byzantine fleet, has been recognized since the early Middle Ag- 
es”. The inventory for the Byzantine expedition of 949 against the Arabs in 





3 M. ACHEIMASTOU-POTAMIANOU, Néoc avetkovikds lákoouoç ekkAnoias otn Ná£o. Ot 
Toixoypagies vov Ayiov Iwävvn tov Geoldyov ot Aônoapod. DChAE 12 (1984) 376; V. 
PENNA, Noptopatikés vü£etc yia tr] Cor ori; KukAddec kata tous 8? kat 9° atwvec, in: The 
Dark Centuries of Byzantium (7"-9" c.) (ed. E. KOUNTOURA-GALAKI). Athens 2001, 399- 
410, esp. 401-402, 404. 

34 On the military importance of Ios and other islands, see Ch. STAvRAKOS, The Basilika 
Kommerkia of the Islands of the Southern Aegean Sea. A New Interpretation Concerning 
the Role of the Southern Aegean Islands in the 8 c. A.D. in: Hzreipóvóe 261-276. 

? For the position of Naxos on the sea routes during the 11* and 12" centuries, see MAL- 
AMUT, Les îles II, 547-552; E. KISLINGER, Verkehrsrouten zur See im byzantinischen 
Raum, in: Handelsgüter und Verkehrswege. Aspekte der Warenversorgung im óstlichen 
Mittelmeerraum (4. bis 15. Jahrhundert) (ed. E. KISLINGER - J. KODER - A. KÜZLER) (Ver- 
ôffentlichungen zur Byzanzforschung 18). Vienna 2010, esp. 155, n. 51 with bibliography 
(henceforth: KISLINGER, Verkehrsrouten). See also D. JACOBY, The Economy of Latin 
Greece, in: A Companion to Latin Greece (ed. N.I. TSOUGARAKIS - P. LOCK). Leiden - 
Boston 2014, 208-209. 
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Crete includes the “portulan”, a stadiodromikon prepared by Constantine 
VII Porphyrogenitos, in which the distance between Constantinople and 
Crete is recorded. This route of the Byzantine fleet is determined by specific 
traverses, in which Naxos is included*. Furthermore, the military presence 
on Naxos should be linked too with the scourge of piracy in the Cyclades 
and of many other Byzantine provinces”. 

Among the indirect testimonies linking Naxos with the Byzantine army 
is Kekaumenos' reference to the activities of soldiers who were stationed in 
the islands for long periods. Writing around 1070, in his Strategikon, 
Kekaumenos notes that the naval commanders (archontes tou stolou) who 
came to the Cyclades with large ships, neglected the training of their soldiers 
spending long periods on the islands, not because these had to be protected 
from enemy attacks, but because they were intent on amassing farm products 
(grain, barley, legumes, wine, meat, oil) and gold coins to their own ad- 
vantage”. Kekaumenos' information, in conjunction with the strategic loca- 
tion of Naxos and its rich agricultural and stock-raising production, due to 
the plenteous supply of water, may reasonably lead to the hypothesis that 
Naxos must have been among the islands of the Cyclades with a long military 
presence, to which Kekaumenos refers. The favorable conditions for residing 
on the island are confirmed also by hagiological texts, in which it is men- 


3% Porphyrogenitos I (ed. I. REISKE, Constantini Porphyrogeniti imperatoris de cerimoniis 
aulae Byzantine [CSHB 6]. Bonn 1829, 678.18-19). See also, PRYOR - JEFFREYS, The Age 
264-265; E. KOUNTOURA-GALAKI, Decoding Byzantine Churches on Naxos in the Early 
Palaiologan Period: Motivations and Inevitable Necessities, in: “Pour une poétique de 
Byzance". Hommage à Vassilis Katsaros (Dossiers Byzantines 16). Paris 2015, 154 (hence- 
forth: KOUNTOURA-GALAKI, Decoding). 

37 E.A. ZACHARIADOU, Changing Masters in the Aegean, in: The Greek Islands and the Sea, 
Proceedings of the First Colloquium Held at the Hellenic Institute, Royal Holloway (ed. J. 
CHRYSOSTOMIDES - Ch. DENDRINOS - J. HARRIS). Camberley 2004, esp. 199-200 (repr. in 
EADEM, Studies in Pre-Ottoman Turkey and the Ottomans. Aldershot 2007, XX); Kis- 
LINGER, Verkehrsrouten 149-172; M. ANGOLD, Michael VIII Palaiologos and the Aegean, 
in: Liquid & Multiple: Individuals and Identities in the Thirteenth-Century Aegean (ed. 
G. SAINT-GUILAIN - D. STATHAKOPOULOS). Paris 2012, 27-44 with bibliography (hence- 
forth: ANGOLD, Michael VIII Palaiologos). 

38 Kekaumenos ll.1-5 (ed. LITAVRIN, Cecaumeni, Consilia et Narrationes. Moskow 1972, 294). 
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tioned that many travellers and pilgrims used Naxos as an intermediate port 
of call on the voyage to Crete, as is attested by the author of the Vita of St. 
Theoktiste of Lesbos, Niketas Magistros”. From the aforesaid, the large 
number of churches dedicated to soldier-saints, such as St. George, as well as 
the rather developed military iconography encountered in the churches of 
Naxos, is explicable“. However, beyond the obvious reasons for promoting 
military ideology, the choice of certain saints in the 13" century, such as St. 
Mercurios on horseback at Sangri^, a pre-iconoclastic iconographic type 
which is linked with the miraculous slaying of Julian the Apostate”, has, I 
believe, another dimension too, that of the protection of the true faith, which 
is linked directly with the ideological clime of the time, as we shall see. 

The changes brought about in the society of Naxos, in the transition 
from the Byzantine Age to the period of Latin rule, when the island became 
the capital of the Duchy of the Archipelago and the feudal system was im- 
posed, bringing major social and economic realignments in its wake, are 
difficult to determine with certainty, due to the lack of historical testimo- 
nies. Nevertheless, it seems that the confiscation of the land by Marco I 
Sanudo and the ceding of it to the officers and nobles who settled on Nax- 
os, will have brought great hardships for the island’s inhabitants, at least in 
some periods?. Michael Choniates refers to one such difficult period when 


?? PRYOR - JEFFREYS, The Age 333. See also KISLINGER, Verkehrsrouten 155, n. 51. 

^ A. MITSANL H pvnueiakr Goypagikr| oxi; KokAáóec Kata ro 13° arwva. DChAE 21 (2000) 
97-98, n. 42; (henceforth: MITSANI Zoypaqikr|, otic KukAáóec); S. KALOPISSI- VERTI, 
Enintwoets tri; A’ otavpogopias otn uvnuetakr] Goypagikr] ths IHeAortovvrjoov Kat tri 
avatoAikri; Zvepeác EAAáóa ewe ta TEAN Tov 13?" atwva. in: Byzantine Art in the After- 
math of the Fourth Crusade and its Consequences, International Congress (ed. P.L. 
VOCOTOPOULOS). Athens 2007, 74, n. 71 (henceforth: KALOPISSI- VERTI, Emimtwoeic). 

4 N. ZIAS, Ayios NikóAaoc oto Zaykpi, Naxos 81. 

? L. BRUBAKER, Vision and Meaning in Ninth-Century Byzantium. Images as Exegesis in 
the Homilies of Gregory of Nazianzus. Cambridge 1999, 232-235; P.L. GROTOWSKI, Arms 
and Armour of the Warrior Saints. Tradition and Iconography in Byzantine Iconography 
(843-1261). Leiden - Boston 2010, 80-81. 

483 M. KOUMANOUDI, The Latins in the Aegean after 1204: Interdependence and Interwoven 
interests, in: Urbs Capta: The Fourth Crusade and its Consequences (ed. A. LAIOU) (Ré- 
alités byzantines 10). Paris 2005, 263-264. 
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he writes that several burghers, among them the Metropolitan, had aban- 
doned Naxos“. This situation, irrespective of whether it holds for the entire 
duration of Latin rule on the island, seems to be confirmed by evidence 
from painting and architecture. In contrast to the monuments of the Byz- 
antine Age examined, the 13"-century churches, like the later ones, are as a 
whole small and humble buildings, founded by the middle and lower strata 
of the local society, which fact is reflected also in the quality of the art. Even 
so, a small number of monuments of this period exists, in which the art is 
clearly superior, as borne out by the quality of the wall-paintings and the 
sophistication of the inscriptions. Indeed, some of these monuments are 
linked with names that declare relations with leading families of Constan- 
tinople. This combination leaves no doubt that the donors of these church- 
es must have been persons with a notable presence and activity in the so- 
ciety of Naxos. They were relatively affluent and therefore able to engage 
good painters, and they were, of course, highly educated. From this per- 
spective, the painting of the second half of the 13" century on Naxos is a 
source of information equal in importance to that of the Middle Byzantine 
period, on the island’s relations with Constantinople, as well as on the soci- 
ety and ideology of the era. 

The Panagia “stés Giallous” at Agiassos and St. George at Lathrino are 
two characteristic examples of churches that offer important information 
on the relationship between the art of the last quarter of the 13" century in 
Naxos, the persons who produced it and their views, which reflect also the 
island's relationship with the political-ideological situation prevailing in 
Constantinople and the Empire. The donors project their ideas through the 
design of the iconographic program of the apse. In the Panagia church 
(1288/1289), a collective sponsorship, on either side of the Virgin in the 
tympanon of the north wall, the supplicatory inscription of George Pedia- 
simos (Fig. 6) records: 


“4 G. SAINT-GUILLAIN, Les conquérants de l'Archipel: l'empire latin de Constantinople, 
Venise et les premiers seigneurs des Cyclades in: Quarta crociata. Venezia, Bisanzio, Im- 
pero latino (ed. G. ORTALLI - G. RAVEGNANI - P. SCHREINER). Venice 2006, 207-209; see 
also, KOUNTOURA-GALAKI, Decoding 143. 
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AÉ(HCIO) TOV AOVA(OV) TOV 8€(0)Ÿ FEWPFIOV TOU NEAIACHM(OV) 
KAI THC CVMB(1)OV AVTOŸ MAPIAC [KAI] [TIN TÉKN[O]N AVTON*. 


The surname Pediasimos is known mainly from the several references en- 
countered on lead seals, the earliest of which are dated to the 11" 
and many of which belong to state officials and important personages in 


century 


Byzantine society“. Two unpublished 13"-century lead seals, today in the 
Dumbarton Oaks Collection, record the name of a certain Georgios Pedia- 
simos", but in the absence of other evidence we cannot link him with the 
Pediasmos in the Panagia church. Nevertheless, these lead seals are im- 
portant because they place the Georgios Pediasimos of Naxos in a period 
from which several names of members of this family have survived. Among 
the best-known of the Pediasimoi is Ioannes (1240-1310), member of the 
homonymous Constantinopolitan family, hypatos ton philosophon and 
bearer of several other titles“. This distinguished Constantinopolitan, Io- 
annes Pediasimos, was a contemporary of the Georgios of Naxos and a stu- 
dent of Manuel-Maximos Holobolos (d. before 1310)”, who is known for 
his anti-unionist views and actively opposed the policy of Michael VIII 
from 1274 until the emperor’s death in 1282°°. Could it be that Georgios 


^ N. DRANDAKIS, At Tolyoypagiat tov vaod ths Ná£ov “Havayia otna Traow (1288/89). 
EEBS 33 (1964) 262; S. KALOPISsI- VERTI, Dedicatory Inscriptions and Donor Portraits in 
Thirteenth-Century Churches of Greece (Osterreichische Akademie der Wissenschaften, 
phil.-hist Klasse, Denkschriften 226). Vienna 1992, 89, fig. 63 (henceforth: KALOPIssI- 
VERTI, Dedicatory Inscriptions); MITSANI, H xopnyia 426. 

^ Most of the Pediasimoi were titled officials. See Ch. STAVRAKOS, Die byzantinischen Bleisiegel 
mit Familiennamen aus der Sammlung des Numismatischen Museums Athen (Mainzer 
Veróffentlichungen zur Byzantinistik 4). Wiesbaden 2000, 306-309 (henceforth: STav- 
RAKOS, Byzantinischen Bleisiegel). 

47 STAVRAKOS, Byzantinischen Bleisiegel 308, n. 668. 

48 For John Pothos Pediasimos, see PLP 9, 22235; C.N. CONSTANTINIDES, Higher Education 
in Byzantium in the Thirteenth and Early Fourteenth Centuries (1204-ca. 1310). Nicosia 
1982, 125; D. ANGELOV, Imperial Ideology and Political Thought in Byzantium, 1204- 
1330. Cambridge 2007, 69. 

^? PLP 9, 21047; CONSTANTINIDES, Higher Education 26, 39-40, 52-64, 118-125. 

°° On account of his anti-unionist views, Holobolos was publicly humiliated and spent a 
period in exile during the reign of Michael VIII. See ANGELOV, Imperial Ideology 38, 46-47, 
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Pediasimos of Naxos also had relations with Constantinople? I believe that 
there are certain indications that advocate this possibility. The inscription 
with the name of Pediasimos is in a more honorific position than the rest of 
the supplicatory inscriptions of this collective sponsorship, on either side of 
the image of the Virgin. The combination of the position and the content 
of the inscription enhance his supplication to the Theotokos for the protec- 
tion of his family. This prominent position should certainly not be consid- 
ered fortuitous; to the contrary, it is a kind of social recognition of the per- 
son, due probably to his high origin. Furthermore, I would suggest that the 
position of his name in direct relation to the epithet Pausolype (Cessation 
of Sorrow), accompanying the Virgin’s name, is the strongest indication of 
Georgios Pediasimos’ origin from the Capital. On the two-sided icon in the 
Collection of the Ecumenical Patriarchate in Constantinople (mid-14" cen- 
tury), the inscription on a red band over Mary’s right shoulder is Hé Pau- 
son Lype[s] (H Haÿoov Avonv[c])"". This unusual epithet Pausolype is asso- 
ciated with Constantinople not only because of the icon but also in textual 
sources dating from the mid-14" century. Consequently, its presence in the 
distant island of Naxos, in a church connected directly with a foremost 
family in the capital, persuasively points to a Constantinopolitan model. 
The presence of the Virgin “Pausolype” in the Panagia “stés Giallous” 
church certainly acquires particular importance also because it is one of the 
earliest references in monumental painting. 

The link between Naxos and Constantinople, as well as with prevailing 
ideological-political developments in the late 13" century, becomes even 
more overt in the case of St. George at Lathrino, which displays some nota- 
ble similarities to the Panagia “stés Giallous”. This church too was built 
with a collective sponsorship, in which a leading role must have been 





67-70; V. PUECH, The Byzantine Aristocracy and the Union of the Churches (1274- 
1283): A Prosopographical Approach, in: Liquid and Multiple: Individuals and Identities 
in the Thirteenth-Century Aegean (ed. G. SAINT-GUILLAIN - D. STATHAKOPOULOS). Paris 
2012, 50 (henceforth: PUECH, Byzantine Aristocracy). 

5! Byzantium. Faith and Power (1261-1557) (ed. H.C. EVANS). New York 2004, 167-168, n. 
90 and Frontispiece. 
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played by Michael Tsikalopoulos? whose name, as in the case of Pedia- 
simos, appears at a crucial point of the church from an ideological view- 
point. Michael Tsikalopoulos’ noble origin and his relationship with some 
important center, possibly also Constantinople, is projected not only by the 
high quality of the painting”, but also at a more spiritual level, which is ex- 
pressed by inscriptions and has clear ideological ramifications in the politi- 
cal-religious milieu of the capital in this particular period. The more gen- 
eral relationship of St. George with the imperial ideology, and by extension 
with Constantinople, has already been discussed with reference to the epi- 
thet Philanthropos", which accompanies the figure of Christ in the scene of 
Deesis, in correspondence to the Pausolype in the Panagia “stés Giallous”, 
examined above. However, in the church of St. George there is one further 
epigraphic testimony, which in the diplomatic manner that sophisticated 
literary language can offer, hints clearly at and criticizes the official pro- 
unionist policy of the capital, as this was promulgated by Michael VIII. This 
is the metrical inscription” in twelve-syllable verses, which accompanies the 
representation of the Melismos on the semi-vault of the apse (Fig. 7): 


AMNOC TIPOKEIME MIVCTIKGIC | [ECJPATMENOC MEAI[ZOMAI] | 
TAP K(Al) TPE[HC) TOVC AZIOVC] | [PPIZON ANOPONE MH PATHC 
ANAZIQC]. 


The inscription has rightly been linked with the more general spiritual cli- 
mate of the time” but so far it has not been proven by specific evidence 


5? KALOPISSI- VERTI, Dedicatory Inscriptions 117; PANAYOTIDI, Aytoc Tewpytog Aaðphvov 144. 

53 PANAYOTIDI, Aytoc l'eopytoc Aaôpnvov 129. 

# PANAYOTIDI, Aytoc l'eopytoc Aa0prjvov 148. 

°° The inscription was first published in 1991, in the doctoral dissertation by Chara Kon- 
stantinidi, and republished by PANAYOTIDI, Aytoc Tewpytog AaBprñvov 143. See also Ch. 
KONSTANTINIDI, The Melismos. The Co-officiating Hierarchs and the Angel-Deacons 
flanked the Altar with the Holy Bread and Wine or the Eucharistic Christ. Thessaloniki 
2008, 181-182 (henceforth: KONSTANTINIDI, Melismos). 

56 PANAYOTIDI, Aytoc Tewpytog Aa0pr|vou 148, 152-153. For analogous remarks with greater 
emphasis on the ideological climate of the age, but without analysis of the inscription, see 
KOUNTOURA-GALAKI, Decoding 160-163. 
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that the text defends the Orthodox doctrine by simultaneously projecting 
in theological terms the deviation from ecclesiastical tradition that Michael 
VIIs pro-unionist policy represents. 

This is an important twelve-syllable metrical scholium, which does not 
copy some liturgical text but has been compiled especially for the represen- 
tation of the Melismos, from different patristic quotations”. It is worth 
noting that this excellent epigram is encountered for the first time in Nax- 
os? and undoubtedly has some major monument as model. The rare and 
theologically replete epigram commenting on the image of the Melismos 
reveals two important points with regard to the person who selected it, 
namely Michael Tsikalopoulos. The first is the doctrinal content of the in- 
scription, which condenses in a few words the deeper meaning of the 
Melismos, defining the essence of the Mystery of the Divine Eucharist and 
the difference between the Orthodox ritual and the Latin. The second is the 
political message of the epigram, as it refers to the difference between the 
Orthodox and the Latin Church, which in this period is reflected in the re- 
lationship between unionists and anti-unionists. The transubstantiated 
body and blood of Christ in the Mystery of the Divine Eucharist succors 
only TOVC AZÍOVC (“the worthy ones”), that is the anti-unionists, who 
cleave to the Orthodox ritual, while the closing words the epigram MH 
HÂTHC ANAZÍOC refer to the theological deviation of those who accept 
the Latin ritual in the Communion service. The polysemous message of the 
inscription in the image of the Melismos in St. George bears witness to the 
donor Michael Tsikalopoulos' knowledge of then current theological de- 
bates. The affluent donor in St. George creates through the Melismos, 
which dominates the iconographic program of the apse, a pictorial state- 
ment of the Orthodox dogma, vis-à-vis the theological discussions on the 
Union of Churches being held at that time in Constantinople. In essence, it 
is an at once visual and verbal protest, of doctrinal content, by Michael 
Tsikalopoulos from distant Naxos, on the one hand to the religious milieu 
of the island and on the other to Constantinople. The question that reason- 





57 KONSTANTINIDI, Melismos 57. 
58 See infra n. 71. 
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ably arises is why does this very meaningful message come from a seeming- 
ly insignificant, in terms of the spiritual level of its inhabitants, and far-off 
province? Personalities of the stature of Tsikalopoulos, Pediasimos, and of 
other spiritual persons linked with donorship in Naxos are indeed most 
puzzling”. If we correlate what has been said above with the historical 
sources concerning Emperor Michael VIIs stance towards the anti- 
unionists, we may argue that Michael Tsikalopoulos and possibly George 
Pediasimos found themselves on Naxos on account of their anti-unionist 
views. 

It is well known that Emperor Michael frequently used the punishment 
of exile in order to clamp down on the popular protests, mainly by clerics 
and monks, against his pro-unionist policy”. At another level, there were 
reactions by state officials, aristocrats and even members of the imperial 
family“. The emperor’s clash with the Church and society was spearheaded 
by the removal and banishment of Patriarch Arsenios (1264) and the 
Council of Lyon (1274). It should be stressed that the testimonies on exiles 
of certain vigorous opponents to the Union coincide with the period in 
which, according to the testimony of Pachymeres, the protostrator of the 
emperor, Alexios Philanthropenos, restored Byzantine control in Naxos as 
well as in other islands: 


To yobv vavtikov ÉnAet, Kai ai TpiMpies Taic voo npooioyovot, ook 
óAtyag ëkeivwv fpouv, Kai mapavtika ai darodoat @ppovpoic 
HogahiCovto, Kai Pœuaiois mpooext@vto... ££ àv älokouévn uev 


5° PANAYOTIDI, Aytoc Tewpytog Aa0privov 152-153. 

9' H. EVERT-KAPPESOWA, Une page de l’histoire des relations byzantino-latines. Le clergé 
byzantine et l'Union de Lyon (1274-1282). BSI 13 (1952-1953) 68-92; D.J. GEANAKOPLOS, 
Emperor Michael Palaeologus and the West (1258-1282). A Study in Byzantine-Latin Re- 
lations. Cambridge, MA 1959, esp. 264-273 (henceforth: GEANAKOPLOS, Michael Palaeo- 
logus); M. ANGOLD, Greeks and Latins after 1204: The Perspective of Exile, in: Latins and 
Greeks in the Eastern Mediterranean after 1204 (ed. B. ARBEL - B. HAMILTON - D. 
JACOBY). London 1989, 79-80; PUECH, Byzantine Aristocracy esp. 45-50; KOUNTOURA- 
GALAKI, Decoding 161-163. 

6! GEANAKOPLOS, Michael Palaeologus 268; PUECH, Byzantine Aristocracy 45-54. 
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éyvwoto Nát&oc, aipouuévn ó& Ilápog ñKovero xai Kéwç xai 
Kápvotoq Ope kata kaipods ovveAaupávovro...5? 


Although Pachymeres clearly states that Naxos was conquered by the Byz- 
antines, this testimony is not confirmed by Western sources and for this 
reason research has doubted whether there actually was a military con- 
quest. However, Pachymeres is generally considered a reliable source by 
historians, which is why I believe that greater weight should be attached to 
the historical interpretation of this testimony in relation to that given re- 
cently, namely that Pachymeres probably means the exercise of Byzantine 
control mainly through privileges granted to the emperor. 

At another point in his account, Pachymeres, speaks emphatically 
about the large number of exiles and mentions also specific islands: 


'Hroipátovro dé xai poprides tod &&opiteo0at Tods r|ór] kavakptvovo 
doxobvtac. Où ur|v dé kai uéyptc £Aruopóv Ta Setva rjoav... Ws TOG 


uèv eic Afuvov, Tods ©’ £c Zxópov, dAdouc Ó' wç Kéw kai áÀAouc ¿ç 
Níkatac nóv nepiopiteoQa.... 


These and other islands, with characteristic example Euboea (1276), passed 
once again to Byzantine sovereignty, after successive successful manoeu- 
vres of the imperial fleet, in cooperation with Western mercenaries under 
the command of megas doux, Licario®. Among the exiles Pachymeres men- 
tions, we should almost certainly include the Arsenite monks Galaktion 
and Meletios, who made obeisance to Patriarch Joseph®, and who were ex- 





$ Pachymeres IIL15 (ed. A. FAILLER, Georges Pachymérès, Relations Historiques [CFHB 
24/1]). Paris 1984, I, 271, 15-16. 

$ ANGOLD, Michael VIII Palaiologos 31. 

5! Pachymeres V.19 (II 499, 31; 501, 3 FAILLER). See also KOUNTOURA-GALAKI, Decoding 162. 

$ ANGOLD, Michael VIII Palaiologos 27-44, esp. 34-41. 

$6 'T'ivàc 5é kal TOV povayav, ot St kåkeivy npoo£ketvto, GAAov pev GAAaXOd éEopitet Kal voor 
taic kat’ Atyaiov repiopitet. Pachymeres V.29 (II 533, 31; 535, 1 FAILLER). See also PUECH, 
Byzantine Aristocracy 49; KOUNTOURA-GALAKI, Decoding 162. 
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iled and incarcerated in Skyros, over the period 1276-1279, when the is- 
land was under the Byzantines”. 

On the basis of the aforesaid, the harsh imposition of Michael VIII’s 
unionist policy, in conjunction with the regaining of control of many Aegean 
islands by the Byzantines, could be correlated with the presence on Naxos 
of Michael Tsikalopoulos and perhaps of George Pediasimos. In all proba- 
bility, they were on the island either as exiles or as refugees, because of their 
ideas, or for some reason that is difficult to determine. However, inde- 
pendently of the reasons for the presence of these particular persons on Naxos 
it is clear that donors such as Tsikalopoulos and Pediasimos were superior 
spiritually and intellectually to the local society, and were associated with an 
important center, possibly Constantinople. Their endeavor to transfer views 
from the capital to an unfavorable religious-ideological environment is borne 
out by the archaeological data. This environment of Naxos is alluded to in spe- 
cific choices of Tsikalopoulos: first, in direct relation to his surname in the 
inscription-supplication from the diptych of the Living for their salvation on 
the scroll held by St. Athanasios*, second, in the epithet Philanthropos for 
Christ, as refuge and salvation of the faithful? and, last but not least, in the 
polysemous inscription of the Melismos. This outstanding theological text 
and the lack of Western iconographic traits in St. George” are evidence 
which, when interpreted in combination, set the ideological framework 
within which the painting in Lathrino and the views of Tsikalopoulos 
should be placed. Moreover, it should not be considered fortuitous that the 
rare inscription of the Melismos at Lathrino is encountered once more on 
Naxos, in St. John at Kerami (mid-13" century)", a monument of high art 
which must be due to some important sponsor who, like those mentioned 
already, wanted to promote the anti-unionist ideology of the island". 





57 PUECH, Byzantine Aristocracy 49, n. 45. 

$ PANAYOTIDI, Aytoc l'eopytoc AaÜprjvov 144, 148; KONSTANTINIDI, Melismos 226, no. 29. 

$ PANAYOTIDI, Aytoc l'eopytoc Aa0prjvou 148. 

7 PANAYOTIDI , Aytoc l'eópytoc Aa0prjvov 153. 

7! KONSTANTINIDI, Melismos 178-179; on the wall paintings of Kerami, see MITSANL Zwypa- 
pur oti; KokAáóec 105-106, n. 68 with previous bibliography. 

” The inscription of the Melismos at Lathrino and at Kerami are the earliest known examples, 
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In accordance with what has been said, I suggest that the church of St. 
George at Lathrino should be dated in another timeframe”, so as to be cor- 
related exactly with the political and ideological milieu to which the very 
important inscription of the Melismos at the center of the semi-vault of the 
apse refers. In my view, the wall-paintings in Lathrino should be dated to 
the reign of Michael VIII Palaiologos and specifically to the period before 
the imperial Tomos of 1273, around 1270, until his death in 1282. Dated to 
this period, when the doctrinal disputes reached their peak, is the Kerami 
church, as well as, until about the end of the century, an unusually large 
number of churches in Naxos", in which, with few exceptions, the subject 
of the Melismos is depicted. By contrast, after the first decade of the 14^ 
century, when the issue ceases to be a theological problem, with the anti- 
unionist policy of Michael's son, Andronikos II, the iconographic subject 
becomes rare on Naxos and the rate of church building returns to normal 
levels. This situation leads me to believe that the phenomenon of the pro- 
liferation of churches in the second half of the 13" century is due to the 
promotion of doctrinal anti-unionist views, mainly through the subject of 
the Melismos, which emphasizes most clearly the Eucharistic differences 
between the Eastern and the Western Church, and not just to the flourish- 
ing agricultural production and the consequent demographic development 
of the island, as was formerly maintained”. The example of Naxos demon- 
strates the need of societies in Latin-held territories to react ideologically, 
which meant also projection of their religious and historical self-awareness”. 





whereas it is not encountered in St. Alypios (St. Stylianos) at Kastoria, as has been noted by 
A. RHOBY, Byzantinische Epigramme auf Mosaiken und Wandmalereien (Osterreichische 
Akademie der Wissenschaften, phil.-hist Klasse, Denkschriften 374). Vienna 2009, 170-173. 

7 PANAYOTIDI (Aytoc l'eópytoc AaBpñvou 149-153) has dated the wall-painting to the last 
decade of the 13 century and not to the seventh decade, as erroneously stated by 
KOUNTOURA-GALAKI, Decoding 158. 

74 M. ACHEIMASTOU-POTAMIANOU, H uvnperakh Cwypagicr ota vnoi tov Atyaiov kata to 
13° atva. H mepintwon trc Póóov Kat tns Ná&ov, in: Byzantine Art in the Aftermath of 
the Fourth Crusade (ed. P.L. VOCOTOPOULOS). Athens 2007, 18. 

75 MITSANI, Zwypagikt otic Kuk\dôec 94, 121. 

76 For corresponding discussion, see KALOPISSI-VERTI, Emintwoeis 80-81; EADEM, Monumental 
Art in the Lordship of Athens and Thebes under Frankish and Catalan Rule (1212-1388): 


73 


NEKTARIOS ZARRAS 


In conclusion, the utilization of information offered by the inscriptions 
which we have examined indicatively here, in articulation with historical 
and archaeological data, provide new evidence for the history of Naxos. 
The contribution of the inscriptions is indeed important, because they im- 
print the island’s historical course down the centuries. Both in the Byzan- 
tine Age and in the years of Latin rule, the island’s relations with Constan- 
tinople are obvious, albeit via different route. In the notable churches of the 
11* and 12° centuries, the donor inscriptions reflect the close relationship 
of Naxos with the central administration. The titles of the Byzantine digni- 
taries point to the island's indisputably important military and political 
role in the Aegean. The inscriptions of this period project the island's his- 
tory at an ecclesiastical level, through the activity of distinguished church 
officials, such as Leo, whose relations with state officials shaped ecclesiasti- 
cal developments in Naxos. Consequently, the prestige of the sponsorship 
is projected through the institutional relationship of the aristocratic donors 
with the state, whether they were military or ecclesiastical officials. In the 
period of Latin rule, on the contrary, the size of the churches, the kind of 
inscriptions, as well as the island's relationship with Constantinople change 
dramatically. The change in historical circumstances in the empire differ- 
entiates in Naxos also the relations of the donors with the Byzantine capi- 
tal, which becomes more ideological-spiritual than institutional. In hum- 
bler churches, such as the Panagia "stes Giallous" and in St. George at Lath- 
rino, among the supplicatory prayers of the ordinary people who partici- 
pate in the collective sponsorship, some eponymous donors stand out not 
only for their offices or their affluence, but also for their education and 
their views, which are specifying characteristics of their origin and identity. 
The undisputable anti-unionist character of the iconographic program of 
the apse in Lathrino shows that some educated burghers in Naxos reacted 
strongly against the systematic state attempt to bring about religious ho- 
mogenization of Byzantines and Latins. This fact, in combination with other 
traits of the art of this period on the island, such as the lack of overt West- 





Latin and Greek Patronage, in: A Companion to Latin Greece (ed. N.I. TSOUGARAKIS - P. 
LOCK). Leiden 2014, 416-417. 
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ern influences, make the painting in Naxos an interesting example of per- 
sistence in the traditional religious identity of the Orthodox Christians and 
their ideological resistance to the promulgation of the Latin dogma on the 
island, as well as to imperial policy. 
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FIGURE 1: Naxos, Chalki, Virgin Protothronos. 
The dedicatory inscription of 1052 
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FIGURE 2: Naxos, Chalki, St. George Diasoritis, naos. 
The composition of the west wall 





FIGURE 3: Naxos, Chalki, St. George Diasoritis, naos. 
The Appearance of Archangel Michael to Josua 
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FIGURE 4: Naxos, Chalki, St. George Diasoritis, narthex. 
St. George with a donor portrait. 





FIGURE 5: Naxos, Chalki, St. George Diasoritis, narthex. 
The Vision of St. Eustace with the supplication of Ioannes Protospatharios 
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FIGURE 6: Naxos, Agiassos, Panagia "stes Giallous”. 
The supplication of the donor George Pediasimos 





FIGURE 7: Naxos, Lathrino, St. George. 
The Melismos 
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